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PORTRAIT OF DANTE. 



The accompanying portrait is reproduced from an anonymous paint- 
ing in the Louvre, No. 504, in the Salle dcs Primitifs. The original 
dating from the end of the fifteenth century, is on wood, measuring 1.1 1 
by .64 metres. It is one of a series of fourteen portraits, belonging to 
the Mus£e Napoleon III., which includes those of Pope Sixtus IV., 
Cardinal Bessarioni, Vittorino da Feltro, Pietro Apponio, Dante, Saint 
Jerome, Saint Augustine, Saint Thomas Aquinas, Virgil, Solon, Seneca, 
Plato, Aristotle, and Ptolemy. Together with fourteen others pre- 
served in the Barberini Palace at Rome these portraits were executed 
for Federigo da Montefeltro, Duke of Urbino. Raphael Sanzio, in his 
youth, copied several of the series in pen-and-ink drawings ; the Acad- 
emy of Venice possesses eleven of these sketches. The fourteen paint- 
ings in the Louvre had, in the distribution of the series, fallen to the 
Sciarra family and were afterwards acquired by the Marquis Campana. 
These portraits have been successively attributed to Melozzo da Forli 
and to a Flemish painter working at Urbino under the direction of 
Justus de Gand. {See " Notice des tableaux exposes dans les galeries 
du Mus£e nationale du Louvre," by the Vicomte Both de Tauzia, Paris, 
1877, p. 270.) 

This portrait is now for the first time brought to the attention of 
Dante students. Though comparatively unimportant, inasmuch as it 
is so far from being an original portrait, yet it is interesting as a variety 
of the familiar profile type which goes back to the time of the portrait 
in the Bargello at Florence. It recalls, in some respects, the panel 
portrait owned by the late Morris Moore, which he claimed to be a 
copy by Raphael Sanzio of the Bargello portrait. 

THEODORE WESLEY KOCH. 



